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F64eme édition de JEUNE CREATION W4 7A X7 3 —<V A (77 VA -8 104)

TFE07—r7uPz27 by T4 T4 54— A, BR (1R, $TED)

T+C =T 4] T4 TANRT7 =2V A (ZVIA T4 Ty ¥—KR)

Mo-Vi- 7«4 7477 bu—g, BR (WA, Bar Grisette)

M8l 7— b 7 4 VA7 2 AT 423V (BREIZEMUbE v 8 —)
2014

FCRYSTAL HAZARD; 7 (MORI YU GALLERY H#E. )

FTJEANPAULKNOTT at Edition OMOTESANDO HILLS; J#7 (%%, Edition)

(P77 «TF—=—F— TIATVAE) T4 TARNT7 4=V A (b—Fa—T ¥ =44 FER)

77—t 7 =785 2014, R (RAEEE7 +—7 2)

'KG+ NIGHT) 74 7427 4 —<>v & (#f, X tnm)

'VIDEOs; 7% (MORI YU GALLERY #i50)

THORS PISTES TOKYO 2014, V'4 7487 x#—< v A, kWt (Bix{, UPLINK, Dommune, Berry)

7 — M4l 2014 (BH, 72274 VAT V¥ vy A)L)

Tbeautiful machine; %' 4 ¥4 ,87 #—< v A (WH. % & Foreslimit)

FART TAIPEI 2014, (&3, BAHFESH0)
2015

M4 77—t - 7ast—1Fin e r & B G, Wk i)

T, BRI EMNET2015, BB (B, B4k, TamTamART)

FEIARACAEESE 2015 /R (BUHE. TLGREIHER ) 28 & The Terminal KYOTO)



FTTM: IGNITION BOX 2015 74 7787  —< v A (BUHRIEFE M)
MHors Pistes Kyoto 2015 54 787 3 —<2 VA (PY AT 4F 2 - 75 v BEE—HE)
'VIDEOs, B/~ (MORI YU GALLERY £{#R)
M5 - v - o - ZENEBMR R Dh) BoR (7Y 2,90 — B )
FOn Site Artfest - On Site, Sound; 54 7 87 #—< v 2 (B, B, URS21 LAl k)
2016
FTTM: IGNITION BOX 2016; 7 A 787 x—2 > A (B atHRIERZEMIAR)
MDark Science; B (MORI YU GALLERY H{#)
FActe: Volumes at La Vitrola; 74 %237 x —< > A (La Vitrola, Montreal, Canada)
'THE MOVING IMAGE RESEARCH LABORATORY (MIRL) @ McGill PRESENTS
-RHYTHM OF VIDEO FEEDBACK, 7 A %87 3 —= >~ Z (McGill University, Montreal, Canada)
"Media as Singularities; 7 A 787 x —= >~ A (NYU Einstein Auditorium, NY, USA)
FArt in Park Hotel Tokyo 20165 54 787 # —< ¥ A (S—27 K7V HE)
THORS PISTES TOKYO 2016, 74 w37 # —=< >~ A (SuperDeluxe, H5{)
2017
F8th Cairo Video Festival; 74 787 x—< v 2 (¥ 7k - &4 1, Townhouse Rawabet Theatre)
3331 Art Fair -Prime Pick; B3 (77— FRH3331, HH)
FUNDULATIONISM V ; J&7~ (MORI YU GALLERY %#F)
2018
MVisual Materialism; 7" (MORI YU GALLERY 5{#6)
FArt in Park Hotel Tokyo 2018, JEB/R (/8— 727 & 5 L HHE)
TUNDULATIONISM VI; 7% (MORI YU GALLERY H#)
TART BASEL Hong Kong 2018 JE/R - 94 W7 5 —< v A (FELSHEETL)
Hwajoeng Museum a8 (E&E - V)
MRS - MABZ Anatomic Delirium - Synergy of Analog Moving Images; JE7~ (MORI YU
GALLERY 5(#K)
2019
FArt in Park Hotel Tokyo 2019, xR (»$—27 K 7ILHER)
TUNDULATIONISM VII; 7~ (MORI YU GALLERY H#F)
MR E - WABCZ Out of Frame &7 (MORI YU GALLERY 5¢#)
FTCOMISARIADOS 20195 (24~ - = FVY v I, Sala El Aguila)
2020
FMEAEENR 20200 (BB, GALFEERER)

A=A AR LEEREE (b o)

1999-2004 "Videoartist Workshop 4, &7 4 L 7> a > (GHE, R, #7742 &I ChHilf)
2001-2004 TVideoart Channel; fidj, #8&T 4V 27y ay (T4 T4 7— e vy —3H AW Eis - #30
[E))

2001-2004 "Phaidros cafe Video Art Showing; 4, #8&T 1LV 7> ay (774 FuX - 57 = Al LBk
2 §930[H])

2002 TinVex HEKHHA Y« 74 7 — b %3 ) 2l (art Lab.  Goldenshit)

2002 T4 747 —1+ % v b7 — & telepidemic! (7 — Ly Py ¥y —L D) | M (W
T—FrELY PRy y—fil, #EI~KM)

2002 TE—Y R - W AXA—=FE VL FYRALR (HEHAFERE OME) | £, BE&T4 127> 2y (HEH
IS



2003 "7 74 TA T — &k (AVICON) | it (K= 32— 7LT7 %y 7 A)

2004 "Video Zone 2, HAZFEEMEG 70 /'S5 hF a2l —vay (MATIIL T« 7T 4Y)

2008-09 Tvisual philosophy salon vol.0-2; i, #&&7T4 L7 a v, ®a (HE, 7y 7V R+ 7HE)
2009 THors Pistes Japon; HASERMG 70 77 A% 2L —v a v (HUEHIAYER)

2011 THors Pistes Tokyo 2011, Fu /'S5 L5574V 28— (Py Vv, A—»3—F 7 v 7 A, M Bar)
2012 THors Pistes Tokyo 2012, 7077 4574 L7 5— (7 v 7V v 7, JFEME, HEHAYER. M
Bar, VACANT, WWW)

2013 TWU&IZH IR E > 77> vol.1-4, {2 (FxE, dommune)

2015-2-16 "TTM: ignition_box 54 787 3 —< v A & LTOWGE 7' 4 54 7 — b &l (R #RIER M
fifi)

2016 THORS PISTES TOKYO 2016 ¥ %3 LVF 4L 28— (Py Vv, A—N_—F3 v 7 R)

7 L Bk

2007  TREZEBLGEBONZO!; (TOKYO MX)
"Silver Spoon" (1998 4min.) 4. "AEZEEES 2 Li2izoWT” (2004 37min.) #47,
"Yamato-takeru" (2005 60min.) #4r% “SEICHE D fk,

L a—/"FLYa— (FhdD)

2002
"Theology of Spectacle; , v v/ ~¥— +« 7—7_ Nettime, http://www.nettime.org/Lists-
Archives/nettime-1-0211/msg00029.html
2004
FSENI - Home Front; @A %0 2, fEFE~DAL v ¥ 52—, U HR—IVERBE. v AR —L
Mwilight Tomorrow, A %02, oy - ¥y 7, P UHR—IEME, v FR—1
2005
FA propos de Nice and the Extremely Necessary, Permanent Invention of the Cinematic
Pamphlet; . =2/« 7L %—X, http://www.rouge.com.au/7/propos_de_nice.html
"Prog:me, 75 %1%, Centro Cultural Telemar, Brasil
2009
MHZF DG oyt TBRERTERZ 0y PIEOA. AKE
2013
"Round Up of ART OSAK 2013, reviewd by Darryl Wee, Blouinartinfo online, http://
www.blouinartinfo.com/news/story/932032/art-osaka-2013-roundup-of-an-active-week
2015
'VIDEORGANISM- Infinite Mutation at Chi-Wen Gallery, , art in asia, http://www.artinasia.com/
galleryDetail.php?catID=0&galleryID=99&view=7&eventID=27048
FRMEFSAIEMEES, , ARTouch online, Nov. 05, 2015, https://artouch.com/view/content-1414.html
TEZYE, BEEm, JBIEK |, reviewed by RlfEREE, K M HEEE, online, Nov. 13, 2015, https://



www.cw.com.twy/article/article.action?id=5071544
2016

M &Eez Tnatura : datay § B, L 2 —, artscape, https://artscape.jp/report/review/
10120644_1735.html
2018

FArt Basel - [&E#H, , reviewed by #1F#f, FHEO1IZEMi=H online, Mar 28, 2018, https://
campaign.hkO1.com/artmarch/article/172608

FEin Besuch auf dem groften Kunstmarkt der Welt; reviewed by Jan Kiiveler, Welt online, Apr. 01,
2018, https://www.welt.de/kultur/kunst/article175059853/Besuch-auf-dem-dynamischsten-Kunstmarkt-
der-Welt.html

MFacing The Fundamentals — Highlights & Trends From Art Basel Hong Kong — 2018 reviewed by
Dan Kadison, Mar. 29, 2018, Newswhistle online, http://newswhistle.com/facing-the-fundamentals-
highlights-trends-from-art-basel-hong-kong-2018/

"From Frog King to Guerrilla Girls: The art world heads east; reviewed by Pristine L. De Leon, Apr.
09, 2018, Philstar Global online, https://www.philstar.com/lifestyle/arts-and-culture/
2018/04/09/1804035/frog-king-guerrilla-girls-art-world-heads-east#ofDurf840hxXoMBq.99

DB LA | Art Basel FHEMSE/RZ AR Aug. 22, 2018, ITACASA online, https://m.itacasa.com/news/
detail/7cfd11a2-65c2-4€92-b0bd-3d89d69973¢3

FASIA NOW 2018: Programming; Sep. 28, 2018, Artsy online, https://www.artsy.net/article/asia-now-
asia-2018-programming

'The Japanese Artists You Should Know at Asia Now reviewed by Holly Black, Oct. 19, 2018,
Elephant online, https://elephant.art/japanese-artists-know-asia-now/

MLe Japon dans tous ses états a la foire Asia Now a Paris; reviewed by Léo de Boisgisson, Oct. 18,
2018, Asialyst online, https://asialyst.com/fr/2018/10/18/japon-dans-tous-ses-etats-foire-asia-now-paris/

F—ANEESESs RO h IR R N 242 A 2 ) reviewed by Jessica Zhang, Oct, 19, 2018,
ARTNET #7[d, https://www.artnetnews.cn/art-world/
yigebaliyibohuiweihezaisinianzhongjianchijujiaoyazhoudangdaiyishu-99631

'Asia now met le Japon a I’honneur; The Art Newspaper, Numéro 1, Octobre 2018

TFIAC 2018: Les découvertes du «off»; by Béatrice de Rouchebouét and Sophie de Santis, Le Figaro fr
lifesyle and Le Figaroscope, 10-16, Octobre, 2018
2020

MEMEE LTOT 4 T4 - 7— b e ? WEBZOME "h A+ Z€ X, BNCAPSULETHIfE ) L7 a—, %
i FmiWebki, https://bijutsutecho.com/magazine/news/exhibition/21376

Lo2Fr— P VRIIL (b D)

2001 "Batofar Cherche Tokyo" X £ > ¥R T L (%Y - 79 4L v )

2003 77U 4 AT — & (AVICON) XA vy v EPIL (M- R—=9 32— 767 %y 7 R)
2004 T ¥—x R LB W NBHE (F—Fa2—7 85— 41 FAI)

2008 HABURAAHEIAMRE A4 v v AP 7L TWHRICE T 258, W& 7L 7Ly F-mad—1,
2UF a7 - Freay, @ HAKE

2008-09 lvisual philosophy salon; @€=[n (Fxl, 7 v 7V A b 7HREE)

2009 Hors Pistes Japon "WHRD Bl - Sik% RO B~ 3k« S, F8H— CERHAYEL)
2011 Hors Pistes Tokyo 2011 TBHRDOMRE LM/ S 12DV Ty Wik AEHBE. Av~yhy (Ha, M



Event Space & Bar)

2012 Hors Pistes Tokyo 2012 TiBtliigBfRD 2 2 X | 3k : EEE, PHE (HE, 7y 7Y v 7)

2012 "W, 77 vvav, U974 T4—077 4 RLDBEMETE) RIE3E v 2 ) en L, FEHER
DMF, REHE & — 27 WERF - @A, REERT. AT CGER, eV A P74 —F L)

2013 HAMG2ELHEIMIAE X4 v v R P A Tout of control - WHRINEEZ ® > Ty N#H  FLIE
. *L4-vazm7r, UEN AlS RS

2013 TW&IZ S DR E 57202 voll, 3, 4) WERE « INEEE. RKWEE. IMER, Y297y - m 2 i
KERf (5L, dommune)

2013 T4 va7 - 740y 7 4 Wi, SERE © FEH— GRS BRY)

2014 )2 X v — L7 Fv— NHELSHNRICWES ) 4 A=, (FEV 217X % 7Y —Hx)
2015 Mo, FEOBERTE GRS v Ry L) WERE MREER, BRET X EREEA. R O
# i M)

2015 FUABKSHER Y S0l - RERE S RI20 I54E . ABEKL 7 F v — 7— PR EZIFTL DR ? ¢
T—hEHERORKZEZSL THERFLLTOT— F EWMERTL, H20IFHELEORIEZIK > T, NHRHE
TEAER, ZPRERR

2016 TTHE MOVING IMAGE RESEARCH LABORATORY (MIRL) @ McGill PRESENTS

-RHYTHM OF VIDEO FEEDBACK; L 7 % ¥ — (McGill University, Montreal, Canada)

2016 T"Media as Singularities; L 7 F v+ — &> ¥R 7 4 (NYU Einstein Auditorium, NY, USA) Xk

% : Tom Looser (NYU) . Zhen Zhang (NYU) . JFEXil (CREKE)

HwAEH

2005 X574 77—k 7xA5 4230 TProgme; HEE
2012 HEE8MEIA — N— Y B v E R FERE S EER o v RT 4 v a VR AE

FE (Eabo)

2001 TRe-sitey . Spread Videoart Project, B
2002 XU T T T—=T AR AT T 4T BY =7 Ly b, FREMR
TE—Y R VA—PLELVIYRL BAYORY, T4 TAT— ey —Hn
'TELEPIDEMIC!; BA %Y wv 7, T4 747 — v ¥ —Hi
FTokyo Videoart vol.1g . W4 747 — b+t v ¥ —HE
2003 T7PYTI4TAT— bR BASYR T T4 TAT— vy —Hii
FTokyo Videoart vol.2y . W4 747 —hX v ¥ —HiK
2004 Video as Reflection; . "Video Zone 2" A% v/, £ A7 X)L
MRS Z2HM5 70 74 AL - 77—y (HF, HMBERH, 74 v47— M)
"'Why video artsist in the twilight time?; . "Twilight Tomorrow" 4 ¥ v 7', ¥ v B R — )L Efii
i, A ER—L
TZLERRDAT 4 77 =74 A, . BTy 20044E6H5. 7YY NV7 4 b 777 4 Rk, EffiH
I



FTP—a7V-LR—byg, b—Fa—7v¥%—H%A b, HFEH
2005 T7—FEWwIHHE V=2l 7—FAM) Fa7PA2XrBLELFYRARMIOVTDIY &
A, 74 NLT7— )
2008 TRk E P —%a—7 ¥ =¥ A I, Tintoxicatey (¥ 7—La—F)

T FAEMOME EFEF) . THEAHSHEE] WEIREORS & ERy  (SHBA - FHEEAR.
RBOR AR
2010 w2 5w < BT, BUREMICKN LTy . BT Thwidy 1675
2013 TETWEROBIENE Y4 T2 7—F—5 9 D EODIHNEBEOIIR, . THIUHEEHERI0 X7 4
TEREOWEE & ALEY  (SHBHA - IBREER., BB SRR E 7 a0y = 7 N isCR)
2013 TEES MR TEET S - > —AL A - X7 4 7TORHMRE video art (2 Z & o E:ffi,/35fi) 1 REF
lab. (M&BLZ +/INERY) fi, BUARARE %
2013 TEALLOMR——TEMFE & MFRE, H20IER R F3 - 110X F 0 P, AT Th v
2045
2015 "D TFu kg (FEHA-LOXER) FEHH M TRy —X A - A X =Yg ) 0E
7z
2015 Twrz &2 Aic, Eiie BEOMTF2E< ) BARGHESWE1725
2018 ™oLV rvay Ja4 74 - 77— OEBNEY) KL

BN

2002 2 Ve A4 2EMARERER (HEDO T2 74 - 7— 1M IiZ2w1)
2004 Pt r BRAEMPAREREE (V1 74 - 7— FFEH)

2004 HHRERRIGES (V1 74 - 7— M)

2007 HFIFBERY S A Ml (2o —vavim)

2008 AV 7 A N7 R¥Yv—k v a SRR (WGR)

2008 & 1 2014 ifk » REMARIEREFEMT (X 7 4 7 i)

2009 & 0 2019 HUE AR ShasaT (W5am)

2013 & b 2018 HLZ=MM TR IER EhasAT (R 7 ¢ 7 INIRIES)

TR

Single-channel works

"Interview" (1994-1995 54min.)

"Tender Be Naked" (1996 7min.)

"Girls & Boys" (1996 18min.)

"the Wall -ethics of terrorists-" (1997 43min.)

"A Videonote about an Affair in the Life of a Woman" (1997 30min.)
"Silver Spoon" (1998 10min.)

"Insect" (1998 6min.)



"Radioactive" (1998 11min.)

"Whirlpool" (1998 2min.)

"Your Passion Cannot Rape an Illusion" (1998 4min.)

"Time Study 1" (1998 2min.)

"Time Study 2" (1998 2min.)

"Silver Spoon" (1998 4min.)

"Dragon" (1998 6min.)

"Calm" (1998 11min.)

"Ethics" (1998 9min.)

"Heartache Runs" (1998 1min.)

"Tokyo Color Scene" (1998 19min.)

1 AR ES RVAES| S = Trje

"Noise Jam" (1998 11min.)

'ara dHdVIEHIDHT ST ¥ DS (2000 16min.)

NE/JBR: 3—0ETYATATT—F7 2 AT 4502001, 20014ER—7 LEEET 4+ T4 7 2 AT 4 N

11 (FHEERHHZH) . dart 013 F=—BRIE%, A 74 77— 722745 - 7Y =XF v |

2001, #1500 — X[EEEMEISS, Viper 21, 20024E 1 v 7L 4 A FEBRIUESS, o v A R — VE 7 EMfE (SENI

J2) . Artin General (k) ZDfthZ%,

INGER © B LS RAE A

"ARYT Y 7N DIRITET BMFARTIRILC OV T" (2001 6min.)

NE/JRR v A 709 2 =77 2 A7 42902001 (Fi#) | H1601Y) — AEFEEBE S (38) | 7L LEY

7 =7 VRS () . 2-—RET Y AT 7T =7 2 AT 428 L2002 () | 20024F R — 7 L [EHEE

T4 TH T 2 AT 4012 () | 20025 F — N — N B [E BR AT S (B A H SR E 2 E), 20024

7OV 7 EER AR 4 () . ETIUDA 2002 IX EERMLSE (X—S > F) | festival e-phos 2002 (¥

> %) . () Festival des Cinema Differents de Paris ({A) . 7 V7 4 ¥  FEMRILESS (N)L¥—) |

Cinematheque Francaise (fA) . =—=2—3—7 7Y 7BMAEMGAER (CK) . Artists Space (Open Call J&)
Ck) . v A R—)VESTEMAE (Twilight Tomorrow ) . Centro Culturale Telemar (prog:mef&) (7°7

PN) DS,

B @ A — =g X ERR AR S, 7 A — v R

"Overflow" (2004 1min.)

"I HE" (2004 23min.)

"De Visione Absentis (fAEZHEZBS Z £i2oWwT) " (2004 37min.)

"RLE (Absence) " (VL s F RN Ty —3v) (2004 26min.)

"Yamato-takeru" (2004-2006 60min.)

"Who are these wanderers, even more transient than we ourselves? " (2007 40min.)

"Gods Are under the Water" (2007 7min.)

"Imaginature" (2008 3min.)

"Niagara Hot Spring" (2008 7min.)

"IN/JOUT" (2009, 5min.)

"Marching on the Streets" (2009, 3min.)

"Phantasm 2011" (2011, 15min.)

"J'ai vu" (2011, 20min.)

"Video Feedback Aleatoric" Y — X (2011-)

"Video Feedback Auto-generated Piece" > — X (2012-)

Installation / Sculpture Works



Tthe Wall -ethics of terrorists-; (1997)
5 &) (1999)
Mhes, (1999)
Mo, Eo7< ) (1999)
TAfE(Absence);  (2002)
FEEMIfE TYoung Video Artists Initiative; 3ZEEM
"REEDT-DDE—FRE/ M) (2003)
"HEEHE" (2004)
"De Visione Absentis (FMEZHZBLZ Z L12D0WT) " (2004)
"Yamato-takeru" (2004-2006)
"Color Scenes" (2006)
"The Variations after Kohaku-baizu" (2009)
"Video Feedback Configuration" >V — X (2012-)
"No Signal, Tuned and Framed" (2013)
"Prepared Video Decks" >V — X (2015-)
"Waterfall" (2016)
"Calcium Waves" (2016)
"Infinitely Connected" >V — X (2016-)
"Video Feedback Installation" Y — X (2018-)
“Trans-flux” >V — X (2019-)



